M- Mussd colin o9
e

14P/279/29 Question Booklet Mo.......................

{To be filled up by the candidate by blue/ biack bail-point pen)

Roll No.

Roll No.
(Write the digits in words) .......ccccoevieen...

Serial No. of OMR Answer SHeet ..o.o.ooivviveeie oo

e

B GRS s s ST B remmresmmr T O s

INSTRUCTIONS TO CANDIDATES
{Use enly blue/black ball-point pen in the space above and on both sides af the Answer Shest)

1. ?.Lfithm _ID minutes of the issue of the Question Booklet, check the Question Booklet to ensure that
it contains all the pages in correct sequence and that no page/question is missing, In case of faulty
Question Booklet bring it to the notice of the Superintendent/Invigilators immediately to obtain a
fresh Question Booklet.

2. Do not bring any loose paper, written or blank, inside the Examination Hall except the Admit Card
utthout its envelope.

3. A separate Answer Sheet is given. &t should not be folded or mutilated. A second Answer Sheet sha!l
not be provided. Oniy the Answer Sheet usil be evaiuated.

4. Write your Koll Number and Serial Number of the Answer Sheet by pen in the space provided above.

5. Onthe front page of the Answer Sheet, write by pen your Roll Number in the space provided
at the top, and by darkening the circles at the bottom. Alao, wherever applicable, write the
Question Bookiet Number and the Bet Number in appropriate places.

6. No overwriting is allowed in the entries of Roll No., Question Booklet No. and Set No. {if any) on
OMR sheet and also Roll No. and OMR Sheet No. on the Question Booklet.

7. Any change in the aforesaid entries is to be verified by the invigilator, otherwise it will be taken as
unfair means.

8. Each question in this Booklet is followed by four alternative answers. For each question, you are to
record the carrect aption on the Answer Sheet by darkening the appropriate circle in the corresponding
row of the Answer Sheet, by ball-point pen as mentioned in the guidelines given on the first page
of the Answer Sheet.

9. For each guestion, darken only one circle on the Answer Sheet. 1f you darken more than one circle
or darken a circle partially, the answer will be treated as incorrect.

10. Note that the answer once filled in ink cannot be changed. If you do not wish to attempt a question,
ieave all the circles in the correspending row blank (such question will be awarded zero mark).

11. For rough work, use the inner back page of the title cover and the blank page at the end of this
Booklet.

12. Depesit only the OMR Answer Sheet at the end of the Test.

13, You are not permitted to leave the Examination Hall until the end of the Test.

14, [facandidate attempts to use any form of unfair means, he/she shall be liable to such punishment
as the University may determine and impose on him/ her.
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Time/WWq : 2 Hours/9% : Full Marks/qoifs : 450

Note :

1.

(188)

(1) Attempt as many questions as you ¢can, Each question carries 3 marks. One
mark will be deducted for each incorrect answer. Zero mark will be awarded
for each unattempted question.

AR TH o T T R ) T Y 3 M W R YAF T I %
Bm v o= FR1 s s ageka v@ ® owwEw R

(2) 1f more than one alternative answers seem to be approximate to the correct
answer, choose the closest one.

i wfts AR Im TR IW ¥ Ree vE w, 9 e w3 3

Whe is the author of the text Hriday Prakaash ?
() Omkarnath Thakur {2) Hriday Narayan Deo

(3) Lochan (4} Someshwar
BY 5% T & @i 9 2t
(1) wem I (2) w0 L
(3) @R (4] wrivar
1 {(P.T.0.)
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(158)

Who has initially written commentary on Natyashastra of Bharatmuni?

(1} Ramkrishna Kawvi (2) Kallinath

(3} Abhinava Gupta {4) Simha Bhupal

vt Wi e 6 g e e R 87

(1) T wy (2) wRFm @) shm e (4) fow =

, In which century Sangeetraje was written?

(1) 16th century (2} 1llth century (3] 15th century (4] 13th century
wiftgrw fem T © faen e At

(1) 169 wam= (2) 115 wemed) (3) 1547 wrred) (4} 13wl

Which one of the Vaaggeyakar has written numerous important treatises on music
under the patronage of Maharaja Anoop Singh?

(1) Hriday Narayan {2) Jagannath Kavirai

(3] Sangeetrai Bhavbhatta (4) Shubhankar

maEn g fim ¥ s # we fen avimen ¥ o % w mel it & o Ay
(1) T AR (2) o RO (3) @i g (4 e

Who iz the author of Kramik Pustak Malika ?

(1) Pragyanananda (2) Pt. Bhaatkhande

{(3) Acharya Brihaspati (4] Omkarnath Thakur

wiw geas Flrw %t v ¥

(1) TR (2) Yo wraEvd (3} F=H qEEafa (4) siFEnY I
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- Naad Rupa magazine was published in between 1960 and 1965. Which of the institutes

of Varanasi had publighed it?

{1} Sampurnananda Wt Vishwavidyalaya
(2) Mahatma Gandhi Kashi Vidyapith

(3) Banaras Hindu University

(4) Maharaja Kashi Naresh Nyaasa

e Wi ofiwr 1960 @ 1965 & e ywim g o W Iowh ® B w3 e
o w?

(1} Wyl wepe Rk {2) wwen et @ Fremdts
(3) wmh fire R (4) wETCE1 FRN R AR

Who has written the book Sangeetanjali ?

(1) Omkarnath Thakur « (2] Acharya Brihaspati
(3} Bhagwat Sharan Sharma 4} Dr. S. S. Paranjape
g yoas e foreft &7 ;

(1) SR 3R - (2) s Rty

(3) www W ¥l () o THe o Wi

Who is the author of music work Bhavrang Lahri ?

{1} Vaman Thakar (2] R. C. Mehta
(3} Hirabai Badodkar (4) Balwant Rai Bhatta
e e waeT Wt & i e §7
(1) oW 3 (2) ste do g (3) WA ;EEE (4} ToEw TH WE
| 3 (P.7.0.)
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9, Who is the author of the book Sangeet Ke Gharanon Ki Charcha?

{1} Sushil Kumar Chaube {2) Narendra Deo
(3] Mukesh Garg [4) Veena Sahasrabuddhe
Ffn & W @ we ¥ w94
(1) g w9 (2) Tz @
(3) F¥m i (4) <or wEaEd
10, Who is the author of Rasa Siddhanta on Aesthetics?
(1) Premlata Sharma (2) Bhanushankar Mehta
(3] Raghav Menon (4] R. Satyanarayan
iR A wag gow @ R e faddh 47
(1) e i () W FEw  (3) TEE AW (4) WMo TRUARE

11. From where the magazine Sangeet ia published?
(1) Aligarh (2) Lucknow (3] Agra | {4) Haathras
#ft g wEl & wefie gt R7

(1) g 2) == (3] & (4) BT

12. Who was the founder-editor of magazine Dhrupad Varshiki published from Varanasi?

(1) Premlata Sharma (2) Balwant Rai Bhatta

(3) Subhadra Chaudhary (4) N. Ramnathan
AR A R gve R o @ EE-aRE B e

(1) rwear wd (2) woEm W@ Mg (@) g el (4) o TUARR

(158) 4
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13. To which subject Nadarchan annual is related?

14.

16.

17.

(188)

(1] Dramatics (2) Philosophy (3) Literature (4) Musip
ety it e e Bw @ afRn 47
(1) Tew (2 (@ w4 W

Who is the author of Jvan-Kavan-Suman written on Pt. Clmkmna.ﬂ:_']‘haba:?
(1) Jai Deo Singh | . .(2) Narayan Moghe

(3} Pradeep Kumar Dixit (4] Debu Chaudhary

o s R A wRfA F - w-g % e @7 8

(t) w= ¥ R (2) TREM AR (3) ¥ée Tuw A (4) ¥ b

Famous Western Music Composer Beethoven belonged to which place?

| (1) Switzerland (2) Germany (3) Poland {4) France

offem % e i T s s & wm T %7
(1) fRadve (2) wff (3 Wz (4] W@

Famous Western Music Composer Mozart belonged to which place?

(1) Italy (2) England " (3) Austria (4) Sweden
offtm % fyem @fm @TER AeE we How T ed
(1) w=h " (2) TS (3) s (4) =RA

In which of the following words, there is Dirgha Sandhi?
(1) Maharshi (2) Dinesh (3) Paramananda (4) Punarapi

5 (2.1.0)
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18,

19.

(158)

fm & A fism vy & 44 v 27
(1) wuf¥ 2) & (3} T (4) Tfy

‘Shruti’ is a muaical term. What is Vibhakti and Vachana in 'mawy;h'?

{1} Saptami, Bahuvachana (2] Prathama, Bahuvachana

(3) Panchami, Dvivachana (4) Shasti, Ek Vachan |

‘IR w wrfifes o & 'aﬁ:’mﬁmﬁammﬁﬁn

(1) W, W@ (2) T, e () O, R 4) o,

In twenticth century, who e¢atablished importance of Kaaku in music and seriously
applied in his performance too?

{1} Pt. Bhimsen Joshj (2) Gangubai Hangal

(3) Pt. Jasarnj - [4) Pt. Omkarnath Thakur

mmtﬁmmﬁmiw#wﬁﬁrﬁmﬁﬁﬁmmmmﬁm
THRE A IEE e R

(1) Wo ofmdw Wl (2) v g (3) o T [4) Yo sitwra™ B
Who is the author of Raaga Vigyaan a book on music composition?
(1] Sulochana Brihaspati . {2) Vidur Mallik
(3) Vinayak Narayan Patvardhan (4] T. R. Shukla
witt 6 dRwt ¥ s freh mh o By & dew P A7
(1} geren yeefy (2) forg Wi
(3) RrmeE T gande 4 Fo ame gaen
6
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23.

24.
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Where is the headquarter of Prayaaga Sangit Samiti’ situated?
(1) Lucknow (2) Agra (3) Delhi (4} Allahabad
*nm_ﬁvﬂaaﬁrh' — RS R

(1) &= (2) S (3) T -4 TEEER

Which of the following instruments was played by Lalmani Mishra?

(1) Sitar : (2} Surbahar

(3) Vichitra Veena (4) Sarod

aremty fon % g fm # R F-T1 AT w S

(1) fem (2) TR ) (3) fafm on 4) 0%

From where Nibandh Sangeet has been published?

(1) Sangeet Karyalaya Hathras (2) Motilal Banarasidas '
3) Vishvavidyalaya Prakashan * (4) Kanishka Prakashan
i g ol @ SR AT

(1) Wi i T (2) drdere SARHE

(@) PR T (4) e ST

Wha is the writer of famous book Sangeetopayodi Sanskrit ?

{1} Vimala Musalgaonkar (2] Vimal Chaudhary

(3) Narayan Rao [4) Ma.m Prasad

g T ariarah Fepa & wafen ¥ ¥7

(1} Fawen genta 2y T <l (3) TN TE 14) wfn WA
7

(P.T.0.)
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a6k, - According to Sharangdeo, who is said to be' a Vaggeykaa:?
(1) Accomplished in Notes-composition
(3) Accomplished in Varna-compaosition
(3} Accomplished in Poetics
(4) Accomplished in Dhaatu and Maatu composition
I & FAR IR AR §7

(1) at eR-ton ¥ frem B {2) s it F fremg a

{3)ﬁm-ﬁmﬁﬁwnﬂfr [41a’rm§-wgﬁﬁmﬁﬁwrmﬁ
26, Which note of our music has been ascribed with the gound of Peacock?

(1) Shadja (2] Rishabha (3) Gandhar {4) Pancham

mmtﬁmmﬁmﬁwﬁ#mmt?

(1) &= (2) v (3) wiwme (4) T

47. In which of the treatine ‘Sarana Chatushtayi' is first time described?

{1} Natyashastru (2) Sangeet Ramakar
(3) Brihaddeshi (4) Mansollas |
whiw ‘aren e’ w1 fmer i e A frem 47
(1) rewme 2} #ha (31 T {4) T
28. How many notes to a minimum are essential for g ‘Jati Presentation’ according to
Bharata? _
m%mmm’ﬁmwﬁ?ﬁwﬁiﬁmmmt?
(1) 4 2 5 - Q@) 3 4) 6

(158) - 8
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31.—

33.

__ (188)
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From which string of Taanpura the note Gandhar sounds as overtone?
{1} From pair strings (ﬁ) From Mandra Madhayama

{3) From Mandra Panchama (4) From Mandra Shadja
m@thmﬂﬁﬁmm%wﬁmmmw%?

() IR FIWE (2 TR (3) w3 oW @ (4) W% = @

‘In a Saptaka all the 22 Shrutis are equally spaced.’” Who is known to be chief
expounder of this concept?

(1) Premlata Sharma (2) Bhavbhatta

(3) Omkamnath Thalur (4 V. N. Bhatkhande

o s & s o o 22 R ¥ o e @ @ R & e s 9 47
(1) Sroreren i (2) WrTE (3) IR FF (4} Fo We vwEd

To which State of India Folk form Kajli belong?

(1] Odisha (2] Assam @ Maharashtra (4] Uttar Pradesh
oE 3 B e A drs B weeh 1 oaea e

(1) affEm (2) ww (3) wEng [4) I W

In which province of India, Folk music ‘Chhath-geet’ is sung?

(1) Bihar (2) Madhya Pradesh
(3) Uttar Pradesh  (4) Rajasthan
oA F few ww § St e3-fa T S 27
{1y fmm | (2) TR (3} IW WH (4) TeRwH
9 (PT.0)



14P/279/29

33.

a8.

(158)

To which province of India ‘Bowl Geet’ belongs?

{1} West Bengal (2] Bihar
(3) Madhya Pradesh (4) Punjab
% e W @ ‘ama e w w87

. L) ufw T (2 fimw (3) weaRw (4) S

Which of the term belongs to ‘Varna'?

(1} Sanchari (2) Aalapti (3) Rupak (4] Bhanjani
1 % 3 fiom @ = aoew ‘T’ @ 47

(1) wwh (2) =mmfy (3) w% (@) vt

What spirit has been associated with Raagmala Chitra in Indian tradition?
(1) TorcveaJBhaamaaynaupectofRaagu

(2) To establish notes-structure of the Rangas

(3) ToezplninThatoftheRugaa

{4 Taﬂ':p]ajntlmﬂlauknmsamcinwdudﬂ:thehagna
mmﬂmﬁﬁﬁmtﬂgmﬁhmmt?

() T % wem w1 a v

(2 @ ¥ mew o = R

(3) it ®1 e e =

@ Wi} Fag e B wWe wo

10
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37.

38.

39.

(158}
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Which tradition ofRaagac!andﬁcaﬁonjasuppoudtobemmtbgical?

(1) Raag-raagang (2) Mel-that

(3} Reag-ragini (4) Yagyan-namadbarit

fog T-snftee eTn W waifta dwers e wm A |

(1) - @ ¥u-we (@) Tn-aRmh (4] -

In the mod.em context, which of the scholar has established Raaga-Raaganga Concept’
of Raaga classification?

{1} V. N. Bhatkhande {2} Narayan Moreshwar Khare

(3) Acharya Brihaspati (4) Pragyanananda

% % wam i wge T nfEw B - yaarm' fen fige 3 wioike & &7

(1) o wo wETE | {2) THAW AR R

(3) st gty (4] WAF

Which of the medieval scholar is famous for establishing 72 Melas in Indian Music?
(1) Shri Kantha (2] Ahobala (3) Ramamatya (4} Vyankatmakhi
v wim i 72#ﬁﬁm#mﬁhmﬂﬁﬁmaﬁmw%?

(1) iz (2) I (3) TwRT {4 =

1n our classical music from which of the following facet, sprit of the Raaga is unveiled?

(1) Sthai-Antara (2) Boltan
{3) Mukhada of the composition (4] Aalapchari
mﬁ‘mmﬂmﬂmﬁniﬁmm:‘mmﬁmt?
{1) wrh-F=a (2) =read. @3 MRa =@y (@) FTETEH
11 ' (P.T.0.}
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41.

42.

43.

(158)

‘Relation of Shastra of muaic with ita art.’ in thisg context, which of the statement is
most appropriate? ' -

(1) Shastra is main and art is secondary

(2] Art is main and Shastra is secondary

[3) Art and Shastra are complementary to each other

(4) Status depends upon individual thinling of the person
‘ﬁwﬁa#mmmﬁmtmmﬂmﬂwiﬂa-mmmmt?
(1) wre wam &, =20 oy

(2) ¥ 7um A, W W

(@) F=n R R A - w o

(4) ¥ =fE-=fn f v w Aidt vy @

Ta which instrument Amjad Ali Khan is related? .
(1) Rudra Veena {2} Sarod {3) Mayuri Veena (4) Vishwa Veena

wrR weh @ W o R o & 47
(1) ¥ don {2) Wiy (3) wgft e (4} Tama hm

To which class of inatrument Jaltaranga’ can be grouped?
(1) Avnaddha {2} Ghana {3) Tata (4] Sushir

_ m’#ﬁmmaﬁﬁmmmt?

1) smEg (2) W (3) wm (4) g



45,

47.

(158)
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o ¥ srbe & ol w9 B wie R # e @ w8
(1) T @ oW (3) g™ g (4 FR-TRw

In which of the following treatise, the description of Acting’ is given?
{1} Raagvivodha {2} Natyashasura (3) Raagtarangini (4) Raag Sagar
ﬁmiﬁﬁmmﬁ‘ﬂm‘maﬂﬂmrmt? ' '
(1} TREe (2) v (3) TTEheh {4) TTEFR

In all how many chapters are there in Sangeet Ratnakar of Sharangdeo?
(1} 8 Chaptera (2) 5 Chapters (3) 9 Chapters {4) 7 Chapters
Wmmﬁwm&mﬁ?'

(1) 8 = (2) S5 WM (3) 9 J9™ 4y 7 FEA

In which chapter of Sangeet Ratnakar, a systematic description of * Vri.ndsi' is given?

(1) Prabandhadhyay (2) Swargatadhyay

(3} Pl'ukirnaknd:hyay "~ (4) Raag Vivekadhyay

= et S @ty v % fe s ¥ R R

(1 mmm (2) TGS (3) WeRieTEATE [ fRwam

In which chapter of Sangeet Ratnakar qualifications and disqualifications of a vocalist
are described? )

(1) Swargatadhyay (2) Prakirnakadhyay

(3) Raag Vivekadhyay (4) Prabandhadhyay

13 (P.T.0.}
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48,

50.

51.

5a.

(188}

T & T g A 8w Fy ek R s 3§ R A
(1) weRTR (2) whrlwram (3) 1 P 4) T

What would be the multiple value of Pancham of Tasr Saptak, if the multiple value of
Pancham of middie Saptak is 3/2 ?

W ¥HE F TA  R WA R R, M v wwE F T W W wA 372 47

(1) 3 . (2) 4 3) 2 (4} 6

In Hindustani System if multiple value of middle Madhyama ia 4/3, what shall be the
multiple value of Taara Shadja? |
ﬁaﬁmmiwﬁmmmmmﬁat,ﬂmmﬁmmmﬁm?

m 2 @ 13 @ 1 @y

[n Hindustani System if multiple value of middle Sa is l{one), what shall be the
multiple value of middle Rishabh? :
hﬁmwiivﬁﬁmmmm1 (W) &, A wex w % o ww W R
(1) 5/2 (2) 9/8 (3) 16/9 (4) 7/4

In Hindustani System if the frequency of middle Shadja is 240, what shall be the
frequency of middle Pancham?

mqaquﬁﬁﬂﬁmmﬁmqﬁmot, o ueR quw N agh wr w?

(1} 360 @ 220 (3) 300 4) 380

If the frequency of middle Gandhar is 300, what will be the frequency of Taar Gandhar?
wﬁmvﬁmﬁmﬂram!,ﬁmrﬁmﬁmﬁrﬁmﬁﬁrﬂ?
(1) 400 (2) 500 {3) 600 (4) 450

14
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Which of the medieval period writers has mentioned 19 Swaras in all ie. 7 Shuddha
and 12 Vikrita? |

{1} Pundarik Vitthal | (2} Ramamatya
(3) Sharangdeo ' (4) Hridaya Narayan
firg wepTela Uk Y 7 YT T 12 RgE, 19 = R 7

(1) yetw famm (2) TEmRY {3) oA (4} WT AR

In music, what for Palacography’ term stands?-

(1) Stage architecture [2) Acoustics

(3) CGraphical representation (4) Notation system

i 3 YWrird’ gy & w0 I B2 |

(1) ®® (2) =afifym (3) b Wi @) i R

in Western Music ‘Counter Point’ resembles from which of the following?

(1) Monophony (2) Homophony (3) Harmony .(4) Polyphony
e w8 e e fe § 3 Rl da wm A7 '
(1) Hereeh {2) S @ w0 (4) e

Which medicval writer has established 20 Swaras, i.e., 7 Shuddna and 22 Vilrita?

(1) Somnath (2) Ahobal |3) Lochan {4y Shri Nivas
ﬁmm&hmﬂ7mm22ﬁw,§azgmaﬁﬁ?
(1) @A {2) wEw {3) @A (4) h fam

15 ' (P.T.0.)
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87. What note equivalent to B flat of Western Note shall be in Indian Music?

(1} Komal Ni (2} Komal Ga (3) ‘Shuddha Ma (4) Shuddha Ga
Rl Wfie § WF-w =R aRm & @ W ¥ ey @
(1) wbm # (2) ®ma 7 3) & W 4) gen

58. What note equivalent to C Sharp of Western Note shall be in Hindustani System?

(1} Komal Dha (2] Komal Re (3) Shuddha Dha {4) Pa
firgrreit w2t # Wa-m wr ofew & @ wid & awwy @
(1) ®me g {2) s Y 3 Iz ® (4 ¥

59. What is the time of presenting Raaga Bhairava? ‘
(1) Dvitiya Prahar of the day {2) Tritiya Prahar of the night
(3) Antim Prahar of the night (4) Pratham Prahar of the day
™ e 58w v W A7
(1) B = fim _ (2) TR = g m
(3) TR = AT ym (4) A = wwm m

60. What is the time of presenting Raaga Malkaunsa?

(1) Tritiva Prahar of the day {(2) Pratham Prahar of the night
. () Dvitiya Prahar of the night . (4 Tritiya Prahar of the night
T e e W - ar ke .

(1} f =1 gy | (2) of¥ = wm ww

(3) aft & Reftr ww 4) uft = i ww

(188) 16
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62.

63.

(158)
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WhatisthetimeufrmderingﬂangthuanimKamataka System?

(1) Morning (2) Midday (3) Evening (4) Midnight
mfzquﬁrimwaﬂﬂuﬁwmmt?

(1) WRIRT {2) da {3) wRwE (4} i

In some Raagas both forms of ‘ga’ and ‘ni, i.e., Shuddha and Komal are used. Which
statement is most appropriate to their application?

(1) In ascending Shuddha ‘ni’ and in descending Komal ‘ni’ is used. On ‘ga’ this rule
does not apply

(21 In ascending Komal ‘ga’ and Komal ‘ni’ are used whereas in descending Shuddha
ga’ and Shuddha ‘i’ are used

(3) In ascending Shuddha ‘ga’ and in descending Komal ‘ga’ is used. On ‘ni’ this rule
does not apply

(4] Shuddha ‘ga’ and Shuddha 'ni’ are used in ascending whereas Kc;mal ‘ga’. and
Koman ‘ni' are used in descending

g8 it § ‘n‘qﬁ‘:ﬁ'ﬁﬁ%uzﬂﬁﬂaaﬁimmﬁt]aﬂﬁ#wm%mﬁ
F-w FE FEifE w4

(1) wmig # %ﬁ’maﬁﬂuﬁ‘#’mm'mmﬁmmaﬂﬂm

2 Mﬁﬁ'm‘ﬁ'ﬁnﬁmﬂ%imm&aimﬁ’wqm‘#aﬂﬁ
(3]a|ﬂnﬂ‘u’muaqaﬁEﬂ‘n'ﬁW|‘:ﬁ'mﬂﬂﬁﬁm#ﬁﬁm |
(4) Mﬁmﬁ'am‘m'mmﬂ%ﬁmw'amﬁ‘#mmﬁ%

What is the ‘Samvadi’ note of Raaga Bilawal?
(1} Gandhara (2) Dhaivata (3) Madhyam {4) Rishabha
o fremme w1 war w7

(1) mew o (2) & (3) wem () T

17 - (P.T.0.)
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64. What is Vadi Note of Raaga Bhimpalasi?

{1) Gandhar {2) Dhaivata - {3) Shadja (4} Madhyam
T et #1 Al @ o Ay
(1) wrwm 2) Y=a (3) wEw {4) e

65. Under which That Raaga Bageshri comes?

(1) Asawari (2) Kalyan (3] Kafi ~ {4) Bilavala
e R ¥ e s A
(1) (2) weam (3} = 4) faemas

66. Under which That ‘Desh’ comes?

(1) Bhairava (2) Marva (3] Khamaj (4) Todi
' e wr & st o 47
(1} W (2 W (@) == (4) arsh

67. In the Alapa of Raaga Yaman ‘tha ga, ha re ga, ma ga re sa’ Shuddha Rishabha having
been replaced by Komal Rishabha, which Raags will start sounding?

(1) Purvi (2) Puriya Dhanashri

(3) Shri (4] Puriya

M W F Jem ‘4, #in,#nim’ﬁﬁwmﬁmmﬁﬂm-mmwﬁa
& @imy

(1) & (2) i et (3) . (4) Yfem

(158) ' 18
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By assuming 'sa’ as Pancham in ‘ni sa dha ni me e of Jayjeywanti, which Raaga will
sound from the new notes?

(1} Kamod (2} Kedar (3) Hamir {4) Chhaya t'i'an_a.

m-qmﬂﬂﬁis‘ﬁmtrﬁ “t’ia&‘uﬁa\‘q'mﬁmmﬁfﬂamﬁlﬁwm
i gm?

(1) wwiR (2) ¥R (3) =it (4) BRI

Which of the Raagﬂisrwaledhythcu notes?
Ma Ga Re, Ga Ni Sa’

(1) Desh 2) Khamaj (3) Saranga (4) Tilang
G wEuae ¥ BA-E T o B 7

ant,nfa
(1) ¥ (2) =™ (3) FHET {a) T

In Raaga Malkauns, where all notes are used in their flat forms, to a maximum how
many notes are allowed to pause {(Nyasa)? :

(1) on Sa, Ma and Dha

(2} on Sa and Ma

(3) on all the notes, i.e., on Sa, Ga, Ma, Dha, Ni

(4} on Sa, Ma, Dha and Ni
mmﬂﬂﬁwﬂﬂﬂﬁtmwnﬁﬁtﬂmmﬁﬁmmﬂjm
wt A1

(1 w, W oA T

(2) @ Ao A N

(3) Mwﬁuﬁlm,n,'n,ﬂ,ﬂ’rﬂt

(4) @, 7, 8 A AW

19 P.T.0)
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71.

72,

73.

74.

(158)

Famous film song Baie re Papihara’ sung by Vani Jairam is based on which Raaga?

(1) Gara (?) Malhar (3] Mand (4) Jayjaywanti
ot W gm0 T e R i WAt o’ few T m i A7
{1} T (2) weEm 3y wte ' (4) Rt

These days, Udbodhan Geet ‘Bharat Anokha Raaga Hai’ is regularly broadcast on ‘DD
Bharati’, on which Raaga it is based?

(1) Raaga Bhairavi {2) Raaga Vibhas
{3] Raaga Bhatiar (4) Vrindabani Saranga

mrm'ﬂaﬂnﬂm’wﬁqﬁamﬂm&aﬂﬂmﬁﬂmfﬂv'mmmt'ﬁmm
W TR A7

(1} wm (2) o7 R (3} wr Wi (4) TR wrw
Who ia the writer of Raashtrageet Vandematram 7

(1} Bankimchandra Chatterjee "~ {2) Nazrul Islam

(3) Rabindranath Tagore (4) Devendranath Tagore

T e % TR W 47
(1) Wz =l (2) Toww wem (3) g Hir 4) TP AR

Regularly broadcast on DD Bharati, Udbodhan Geet ‘Baje Sargam Har Taraf Se' is
based on which Raaga?

(1) Raaga Desh (2) Raaga Bhimpalasi
(3) Raaga Tilak Kamod (4) Raaga Tilanga

ﬁuﬁa:—mﬂﬁwﬁamﬁmmmmrﬂa‘ﬁmmm#ﬁmmm
e &7 .

(1} & (2} w1 viwoewdt (3) W foo FME  14) W faen
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Bhajan Maata Kalika’® usually sung by Pt. Jasaraj is based on which Raaga?

(1) Adana (2) Darbari  (3) Deshi (4) Asawari
o “umar W S Yo WO TM W waa fen w3, fem v w soie ¥
(1) - snEmn (@) @l @) (4) Tl

‘Jyoti Kalash Chhalake’ film song sung by Lata Mangeshkar is based on which Raaga?

(1} Raaga Deahkar , (2] Raaga Pahadi

3) Raaga Bhupali (4) Raaga Durga

T Wit TR T et e “afr e e AR T W e A7

(1] T e @ T e @ w4

The song Hothen Se Chhu Lo Tum’ of the film Prem Geet sung by Jagjeet Singh is
based on which Raaga?

(1) Yaman Kalyan (2) Maru Bihag

{3 Shankara (4) Hamir

i Fe g T ¥ e R W W d g e ge e om w smafe R
(1) TF FO (2) wre-fiEm (3) =T : 14) R

Bhajan ‘Aisi Laagi Lagan, Meera Ho Gai Magan’ sung by Anoop Jalota is based on
which Raaga?

" (1) Raaga Mishra Peelu - (2) Raaga Desh

(3) Raaga Khamaj (4) Raaga Tilang
Ww&wﬁuﬂﬂm’wﬁmmmﬁwmmm%?

(1) wr firn s [2) T W (3) T Ema - (4 T faEm

-3 S (P.T.0.)
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79.

81.

83.

(158)

Bhajan Paayo Ji Maine Ram Ratan Dhan Paaya’ sung by D. V, Palushkar ia based on
which Raaga?

(1) Raaga Kafi (2} Raaga Peelu

{3} Raaga Gara : (4) Raaga Mishra Pahadi
ﬂnmnmmwmw'ﬁmmmwwﬁwmmmﬁa%?

(1) ™ Frf {2) ™ b (3) ™ M (4) T fw T

Jogi Mat Ja' sung by Omkarnath Thakur is based on which Raaga?

(1) Bahiravi (2) Jaunpuri {3) Kafi (4) Durga
SHEEY IR TR T Y W wa J' e T W s 47
(1 e (2) Srgd (3 Fh @ g

Bhajan of Brahmanand ‘Jo Bhaje Hari Ko Sada’ sung by Bhimaen Jashi in based on
which Raaga? '

(1} Todi (2) Bhairavi (3) Peelu (4) Saranga
mmmmmmm‘aﬁuﬁmﬁm’ﬁmmmmﬁat?
(1} drg (2) = (3) e (4) =wn

Famous song from film Mother Indig Pi Ke Ghar Aaj Pyari Dulhaniya Chali’ is based on
which Raaga?

(1) Mishra Peelu  (2) Desh (3) Khamaj (4) Pahadi
miﬂwﬁmwﬁmmwm‘tﬁtmmwﬂmﬁmﬁﬁ'ﬁmmwmt?
(1) Fox g (2) Zm (3) T (4) e

22
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Main To Ek Khwaab Hun is Khwaab Se Tu Pyaar Na Kar’ film-song sung by Mukesh is
based on which Raaga?

(1) Raaga Lalit {2) Raaga Todi {3} Raaga Puriya (4] Raaga Shri

‘ﬂﬁmw{wmaﬁmmam'aﬂmmmnmmﬁmmmm
a7

(1) TN wfe 2) W aH 13) T gi (4] T =

The song Tere Bina Jeevan Kaisa Jeevan' sung by Manna De is based on which Raaga?

(1) Raageshri (2) Bahar (3) Bihaga (4] Yamana
Ry fn o S S’ W 3 g0 T N ¢ v e T R smeia 42
(1) T (2} wem (3) fergm (4) =

‘[nsaf Ka Mandir Hai Ye Bhagwan Ka Ghar Hai’ song sung by Mohammad Rafi is based
on which Raaga?

(1] Rasga Komal Asawari | (2] Raaga Bhairavi

(3) Raaga Todi | {4) Raaga Jaunpuri
‘mmnﬁttammmt’mtﬁmmwrﬁﬂﬁmmmmﬁa%?
(1) T e AaE (2) ™ A=h

(3) w1 A {4 w Sgh

Film song ‘Man Tarpat Hari Darshan Ko Aaj’ sung by Mohammad Rafi is based on
which Raaga? .

(1) Malkauns (2) Chandrakauns
(3) Darbari (4} Ramkali
e 6 gR e feeh fm T g w TR W s’ fen T anenia ¥7
(1) e (2) wEHE . (3) =@M {4) TR
23 - (P.T.0.)
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87.

88,
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e1.

(158)

‘Aayo Kahan Se Ghanshyam' sung by Manna De is based on which Rangg?

(1) Desh (2] Pahadi (3) Peelu {4) Mishra Khamaj
W % T TR g A w § wvem' e e T o smaia K7
(1 ¥ (2} wEnh (3) g (@) fom o

Taare Zamin Paris a ﬁopu]a: film of Aamir Khan. Who is in the rale of co-hero (child) in
thie flm? '

(1} Pranjal (2) Harshit (3) Darsheel {4) Vipul
it S e s A o < e b1 T o F e (v ) v 3 o b7
(1) wiww (2} Wi (3) =¥t ) fagm
Far which of the invention of the following instruments Amir Khusrau is famous for?
{1) Tabla {2) Sarod (3) Sarangi {4) Mridanga
mﬁathm%mﬂmq@ma?
(1) e (2) wig (3) =t (4) wZn
In which place Swami Haridas Sangeet Sammelan iz Held every year?
(1) Vrindaban {2} Bhopal (3) Agra {4) Lucknow
vl wfer st e W st w6 T o 4
1) =" (2} e (3). smmm 1)

For accompaniment on Thumari, which of the following Taal i mostly accepted in
practice? '

(1) Deepchandi (2) Adaa Chartast
{3) Tilwada 4 Jhumra

24
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98,
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70 ¥ G ¥ R T SR WH-m AW T § 3 _
(1) de=dt (2) = IREH (3) foremm (4) T

In Southern traditions, what is the base-point of development of various Taals?
(1) Value of Guru Matra (2) Value of Laghu Matra

(3) Value of Plut Matra (4) Value of Anu Matra
mm#ﬁhm%&mﬁmmﬁgﬁi?

(1) T& W W A (2} oG WE AT

(3) wg® W W I (4) ¥ AN CH A

Tritaal is going on Tabla in the speed of 8 beats per minute. What ‘Laya’ it would
denote? _

{1} Druta Laya (2) Madhya Laya (3) Vilambit Laya (4) Atidruta Laya
B W @ e, 8 W oos B # qh R o A ow AR e o e

(1) 3@ & (2) 7= T (3] Tw=ffm (4) witge @

In Southern Music System on how many Taals the basic structure of Taal system is
based?

(1) On 12 Tagls (2) On 9 Taals (2} On 10 Taals {4} On 7 Taals
:ﬁmmﬂmmmwmmaﬁmmﬁﬁﬁ? |

{1y 12 @ @ (2} 9 W=l W (3) 1_aa1f-r‘rqz (4) 7 a=t W
‘anditaal’ of Karnatak music resembles from which Taal of North India?
(1) Chautaal (2) Sultas (3] Tritaal (4) Jhaptaal

25 (P.T.0.)
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aﬂhﬁ#ﬂﬁﬂ'&fﬁﬁm’mmtﬁmm&mmt?

_m e (@) g (3) faarer (4) AT
96. To which form of instrument Raja Chhatrapati belongs?

{1) Tabla Vadan (2) Sitar Vadan

(3] Sarod Vadan (4] Pakhawaj Vadan

T T W w e oA @ A7

() 39m am = (2) Rmr I (:3|_aﬁaam {4) TEEs T

97. Name the Taal of 14 beata wherein last 4 beats are 'Ti, Ta, Taa, §'

(1) Dhamar (2) Adaa Chautaal

{3} Matta Taal {4} Jhumara

t4mmnﬂq—mmﬁﬁmﬁmﬁ4mﬁmmt R, 8 m s

(1) wm (@ sy dvw () w9 e (4) ¥
98.  Which of the following Taal ends with ‘T, Naa, Dhi, Dhi, Naa'?

(1) Jhaptaal - (2) Chautaal (3] Dipchandi {4) Trivra

B 4 & - am W, ., 4, 9, 7' W wmm fm &e

(1) wame (2) e (3) dred (4) o

99. ‘Chautaal’is going on Sitar accompanied by Tabla. For some improvisation Tabla clicks
on 11 beats rotation. In this situation, both of them once starting from Sama when
shall again meet on Sama?

(1) After 12 rotations of Sitar (2] After 11 rotations of Tabla
[3) After 12 rotations of Tabla (4} After 13 rotations of Tablg

(158} 26



100.

101.

103.

(168)
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ﬁmmaﬂﬂmtmﬂm'ﬂmtlm#maﬁmuwﬁmmm
mmﬁﬁﬁzﬁimmﬁmgﬂmmmmﬁéﬁ?

.(1)-%#12511@%@1& (2) & F 11 TR F TEH

13]mrai:12aamh%m (@) TR F 13 A TEH

In a dance programme Rupak is being played on Tabla but the dancer starts doing
some improvisation in 15 beats rotation. Conseguently both of them starting once from
Sama, when shall again meet on Sama?

{1} After 7 rotations of Tabla (2) After 15 rotations of Tabla

(3) After 13 rotations of Dance (4) After 15 rotationa of Dance

wmﬁnﬂmmaﬂmiw:ﬁ 15 7Y ¥ ek § g I W owH
mt:t&ﬂﬁwmmﬁmwmmmﬁﬂﬁ? '

(1) TR ¥ 7 A F W= (2) TR ¥ 15 JEdT F TER
(3) T & 13 WA F wEl (4) T@ & 15 FEEA ¥ WK,
On Sarod-Dhamar, on Vocal-Tritaal and on Violin-Rupak Taal is going on. Starting
from Sama together, after what time all the three shall meet on Sama?
{1} After 7 rotations of Vacal (2) After 7 rotations of Sarcd
(3) After B rotations of Violin (4) After 14 rctations of Violin

mmm,wmmmmﬁﬂmmmEﬁmilmﬁqﬂwmﬂmgm
w W v e 7

(1) wR W 7 A R E R (2) Wi w7 WEdT T F AR
{3}amfa=rmaarraif=lmﬁiam (4)amﬁﬁm14maﬁﬂﬁi#m

On Flute-Rupak and on Tabla-Dadra is going on. Starting once from Sama when they
both shall again meet on Sama? :

(1) After 6 rotations of Tabla {2) After 7 rotations of Tabla
(3) After 7 rotations of Flute (4] After 8 rotations of Tabla

27 - (P.T.0.]
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103.

104,

1085,

(158)

mqmmmm«mmmhﬁﬁmﬂmﬁgﬂmmmm

et |
(1) ™ & 6 =T F TrEw (2) TR % 7 oA ¥ vy
(3) g F 7 e F ywr (4) T ¥ 8 JET F TvE

8 beats on Tabla, 12 beats on Sitar and 6 beats on Santoor is going on. All the three
starting together from Sama, when shall again meet on Sama?

(1) After 8 rotations of Tabla (2) After 4 rotations of Tabla
(3) After 6 rotations of Santoor (4) After 2 rotations of Sitar

mmsm.ﬁmtﬂtﬂmmwmemmmwmmﬁmﬁmw
N W oA ety

(1}w&m3miqm%mq_ (2) 8 T 4 WadT ™ ¥ =
(3) TR # 6 WEdT T F Wy (4) TR w1 2 wEdy w3 % W

Sultaal and Chautaal starting together from Sama, after how many rotations they shall
again meet on Sama?

(1) After 4 rotations of Sultaal (2) After 6 rotations of Chautaal
(3) After 4 rotations of Chautaﬂ {4) After 6 rotations of Sultaai
mmﬁmmﬂwwﬁm?ﬁmmwﬁmm%mﬁﬂﬁ?
(1) ™ & 4 amed7 ¥ 9 (2) e ¥ 6 sy ¥ aw

(3) o= ¥ 4 sy ¥ owe | {4) qEaE ¥ 6 =G F W

Kaharwa is going on Tabla. Vocalist singing in Dadra after completing his 4 rotations in
the same, meets on Sama with Tabla. If the vocalist starts singing from third beat of
Kaharwa, then after what time both of them shall first time mest on Sama?

{1} Just after completing the firat rotation of Kaharwa
(2) After completing 4 rotations of Kaharwa -

(3] After completing 6 rotations of Kaharwa

(4) After' completing 3 rotations of Dadra

28



106.

107.

108.
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mﬂmmﬂmtlmmﬁnﬁgmﬁ4m#mmmmﬂﬂﬁmti
aﬁmmﬂaﬂnﬂwﬁiﬁﬂm,ﬁﬁwﬁﬁmmmmﬁéﬁ?

(1) FE@n ¥ IEA AHA W A @

(2) FEE T 4 FEET (@ B F W

(3) FE F 6 AT T EA F T

(@) =T W 3 SR A ¥ v

By completing its Dugun and Tigun in only one and the same rotation and reaching on
Same, from which beat start shall take place in Dhamar? .
(1) After 24 (@) After 43 (3) After 11 @ Aﬂerag

@ wda § wmow g ok ) w E sew R W W e ¥ R e B
T R SRS % B

(1) 21 TN ¥ WG @ 42 wen % WY
(3} 1k =m0 ¥ W ) : (4] 31 7 % W

In a composition going in Jhaptaal and reach to Sama, taking a Mukhada of one beat
with Tihaai, on which beat it will start?

(1) From 9th (2) After 8% (3) From 8th {4) After 91
mﬂﬂaﬁmiﬂmﬁqmm#mﬂﬁmﬁéﬁgwmm&ﬁmmém?
() ot A (2) 81 W F W@

(3) &ff & @) 9jmm R AR

In Ektaal, with simple Tihai, on which beat a Mukhada of 1} beats shall start to meet
the Sama?

(1) After 91 (2) After BL (3) After 71 (4) After 9

29 (P.T.0.)
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109,

110.

111,
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T 14 W W gEw W W e % o fed % e @ @
(1) 94 wen & =g {2) 81 " & am

(3) 74 Wen ¥ Aq (4) © W ¥ we

In Ada Char Taal Mukhada of li beat will start on which beat to meet the Sama?

(1) After 123 (2) After 103 (3) After 121 (4 After 81
g A A ¥ 13 W W oy aw w ey & R R oam @ 3

(1) 122 wm & wwe (2) 104 wrn1 F Wg

(3) 124 W & g (4) 81 = ¥ wg

In Tilwada on which beat the Mukhada of 2-}; beats shall start to meet the Sama?

(1) After 141 (2) After 134 (3) After 143 t4) After 134
foeame % 21 mh = qEw w w B & fre fer T @ T3
(1) 144 5m % Wi @ 133 W % A
(A 142 wEn ¥ = ' (4) 131 W & W

For what M. S. Subhalaxmi is known in the world of music?

{1} For playing Veena - (2) For Vocal performance
(3) -For Flute playing {4) For Nagewaram playing
o e et wiite o ¥ e wq F ST o B2

(1) dor-amT & R | 2) ™ % Rm

(3) #gl-aeT % fom (4) TPREC-aTR & g

30
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113.

114,

115.

llﬁn

(158)

Which form of music Mahadeo Mishra belongs to?

(1) Thumari Gayan (2) Khayai Gayan

14P/279/29

(3) Dhrupad Gayan (4) Pakhawaj Vadan

ﬂﬂiﬁmwmﬁaﬂaﬂﬁmﬁm%t?

(1) gl ™A 2) @& R (3 g mH (4) TEES AT
To which Gharana of music Faiyaz Khan belongs? ' |
(1) Agra (2) Atrauli (3) Gwalior {4) Kirana
tare &t @ g wfd ¥ B s A A
(1] PRI (2) wmleft (3) iR (@) A
To which instrument Bhajan Sopori belonga? |
(1} Santoor (2) Violin (3] Mridangam  [(4) Veena
e G a6 fea o @ R R
(1) &q {2) =R @) W (4) om
To which musical instrument Raghunath Seth belongs?
{1} Flute (2) Sarangi (3) Shahnai @) Violin
o ¥ w g e e @ R |
(1) =gl (2} wwh (@) e (@) TR
Who was the composer-conductor of the first MR. Orchestra?
m Alauddin Khan (2) Ravi Shankar
(3) Lalmani Mishra (4) Gyan Prakash Ghosh

31
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117.

118.
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T e WRAR SRR SR SR @ @

(1) wo=im ot (2) i (3) i sy 4) ¥R W oy
Which of the Mughal Emperor is known as an accomplished Veena player of his time?
(1} Jahangir (2} Shahjehan (3] Akbar {4) Aurangzeb
ﬁmmmﬁtmm#ﬁmﬂm—m%fmﬁmm%?

(1) wwhir 2) el (3) srrw . (4) sirimaw

Which of the mugician had rendered ‘Vandematram’ at the first Republic Day
ceremeny of the country?

(1) Faiyaz Khan |:2]; Pt. Bhimsen Joshij

{3) Shankar Rao Pandit (4) Pt. Omkarnath Thakur
h%mmmmﬁﬁmﬁﬁwﬁmﬁwm

(1) %ars ol (2) do ofT W (3) TEw = 9Rm (4) Yo ey FEw

Who has initially composed the famous tune of ‘Raghupaﬁ Raghava Raja Ram'?

(1) Pt. Vishnu Digambar Palushkar (2) Pt. Vishnu Narayan Bhatkhande

(3} Hirabai Badodkar (4} Pt. Vinayak Rac Patvardhana
‘tgwﬁmmrm’ﬁﬁmugq{uwﬁﬁm&mh

(1) o famy fom v (2) "o fRwy FrRmr Ry

(3) rowrf agrEes {4)ﬁuﬁ§mmm¢r

In Udbodhan Geet 'Baje Sargam Har Taraf Se’ broadcast on TV, which vocalist has
given leading voice?

(1) Pt. Bhimsen Joshi () Pt Jasaraj
(3} Jitendra Abhisheki (4) Hafiz Ahmad Khan

32
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122.
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@ﬁmmﬂaﬂiaﬂmmmﬁmmmﬁ'ﬁﬁHWMWﬁm%?
(1) o WM S (2) To S (3) PR sRRd (@) TR s

Based on Raaga Pahadi, Bhajan of Meera, Chalo Man Ganga Jamuna Teer’ by which of

. Gwalior Gharana vocalist has initially been sung?

(1) Narayan Rao Vyas () D. V. Patlushkar
(3] Narayan Moreshwar Khare (4) Pt. Balwant Rai Bhatta

wmmmm'mmmmmﬂmﬂmum:mﬁmm%ﬁaw
¥ mn Rt |

) o @) o o TgE

(3). TREO REE W (4) Yo WA TH W3

Based on Raaga Peclu, the Dadra ‘Saiyan Balo Tanik Mose Rahiyo Na Jaay’ which of
the following artiste has originally sung?

(1) Pt. Jasaraj ' ' {2) Mustafa Khan

@) Jagieet Singh " (4] Bade Ghulam Ali Khan

wmmﬁﬂmwm'mﬂﬁmMﬂm{awﬂﬁmmﬁw
34 :

(1) Ho wETH (@ e at
(3) wwhe fre (@) ¥ TEm @l

Based on Raaga Deshi, composed in Tritaal the song ‘Aj Gaawat Mari Mero Jhum Ke,
Teri Taan Bhagavan’ is from a very old film, sung by a famous musician. What is the
name of that musician?

(1) Bhimsen Joshi (2) Amir Khan

(3] Abdul Rarim Khan (4) Anant Manohar Joshi

a3 "~ (PTO) .



14P/279/29

124,

125.

136,

127.

(188

mhﬂﬂmmﬁzmﬁ‘ﬁu‘mwmﬂhaw#,ﬂﬂmmiﬁmﬁwm
e 3w frmame wofew 3 T b swowher w1 am s R

(1) se@T dmf (2] 2w @t

(3) wegm v ut ' (4 9 wR S

The filn song ‘Babul Mora Naihar Chhuto Hi Jaay' composed in Raaga Bhairavi is
originally sung by which playback singer? _

{1) Mukesh (2) C. H. Atma (3t K. L. Sahgal (4) Hemant Kumar

w Al # Prag feh i e A g W o e o T g o mn 47
(1) . (2) e wHo BT (3) Fo wo wFE  (4) ¥wm L

What is average level of sound for comfortahle communication?

(1} 40 Decibel (2) 5 Decibel (3] 70 Decibel {4) 90 Decibel

AW A qedm A wf W o wmowT B 27 _

(4 40 W= (2} 5 = (3) 70 dfw= (4) 90 ¥mw

Which anniversary of our Independence Day had been celebrated on 15th August,
20117

(1) 60th (2) 61st (3] 64th (4) 59th
15 s, 2011 A mﬂﬁmﬁ!aiﬁlm-m?ﬁﬂam_'ﬂl o7
{1} 60 (2} 61t {(3) 64 (4) 59

For which style of singing Girja Devi is popular in the world of music?
(1) Thumri {2) Folk music (3) Ghazal - _ (4) Bhajan

' ﬁmﬁmﬂﬁaﬁm#hﬁﬁmﬁ?

(1) gl (2) & w@ifa (3) TI= (4) =9
34
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To which dance form Raja-Radha-Reddy belong?

(1) Bharatnatyam (2) Kuchipudi (3) Kathakali (4) Odissi
um-m-i'ﬁ'{aﬂhﬁm%mﬁzl?
(1) R (2) Frgd (3) et (4) sirfeeh

With which work-field nonpolitical organisation ‘Sanskar Bharati’ is associated?
(1) Sanskrit language (2) Folk music

(3) Indian culture and music (4) Social reforms

On which date ‘International Music Day’ is every year celebrated?

(1) 1st October (2) 25th Decctﬁber

(3) lst February (4] 23rd March
‘mﬂmmm‘uﬁrﬂﬁwmuﬁmmt?

(1) 1 R (2) 25 fan @ 1w (4) 23 W

[TC is such organisation of the country which is dedicated for promotion of music,
where is it situated?

(1) Guwahati - (2 Kolkata (@) Meraj (4) Ahmedabad
uﬁo-aemu,hﬂmmmﬁﬁm#mtmmﬁat,ﬂw“ﬁm%?
(1) el (@) e @ @) SR
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Where, the organisation conferring ‘Surmani’ upon the musicians ia situated?

(1) Chennai (2) Allahabad (3) Mumbai {(4) Ahmedabad
whe e’ W s WY weh v e w A

(1) @ @) T (4
Amongst the following places, which one is famous for university of muaic?
{1} Trivandrum (2} Ahmedabad (3] Pune’ {4) Khairagarh
et # 4 h-m wm T AR & Ry frm 37

(1) firem (2) s @ 4) dumg

Which of the music form has been originally related with Punjab?

(1) Chaturang {2). Tappa (3) Thumari (4} Khayal

witn 6 fm Aot # wEm: dom @ s s A7

(1) <o (2) zom {3) gt (4) ==

Who, among the following is famous as g fighter againat corruption?

(1} J. Desai (2} Rajat Sharma

(3] Pranay Rai (4) Arvind Kejariwal
ﬁwﬂﬂm%mmﬂﬂiﬁﬂﬂ?ﬁﬂmt?

(1) So o (2) = i (3) Yo T (4) R Fuham |
Who is the writer of Raaga Kosha published from Sangeet Karyalaya Hathras?
(1) Afay Pohankar {2) Vasant

(3] Negmani Shrinath 4) Ajay Chakraborty
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mmmﬂmmmmﬁmqﬁqt? _ |
(1) > (2] =4 (3) T S (4) =g =E=dl

Which of the following is associated with Prasaar Bharati?

(1} Shayani Ahuja (2) Abhisar

(3) Nakini Singh {4) Mrinal Pandey

foq § B frmw Ty ‘TAR WRA H 87

(1) s smen (2 SRR (3) R R ) gomer i
Who is supposed to be a real evaluator of a stage performer?

(1) Performer himself _(2) Listener/Spectator

(3} Co-artistes {4) Programme-organiser
Pap—— R R Y

(1] SRR =l (@) srar/mis (3) WD TR (4) FEw-AREE
th is supposed to be a real evaluator of a class-teacher in modern concept?
(1) Head of the institution - (2) Students attending the class

{(3) Co-teachers | {4) Class-teacher himself
mﬁmm#wmmmmﬁﬁmﬂﬂm%?

(1) oo & A @) =@ F wm w T@ i

(3) wew s (4) FEEAEE &

Recently which of the honour has Been conferred upon Late Bhupen Hajarika?
(1} Padmavibhushan (2] Padmabhushan
(3) Padmashri (4) Magsesse
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141.
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143.

(168)

@ X We AT wiE W e wem @ T w27

(1) wafiqeor (2) T (3) T T (4) AR
Recently, who among the fdllovwing ims been honoured with ‘Padmabhushan'?
(1) Buddhadev Dasgupta {2} Adesh Shrivastava

(3) A. R. Rahman (4) Himesh Reshamia

mﬂﬁ.hww‘#,ﬁnﬂﬁﬁﬂmhhwt?
(1) 4233 TR (2) ¥RW AR (3) "o WMo AR (4) T Yufirn

Which of the artiste from music field was the first recipient of Padma-honour
(Padmashri)? 1

{1) Alauddin Khan (2) Bade Ghulam Ali Khan
(3) Pt. Omkarnath Thalmyy {4) Pt. Birju Maharaj

e & i3 % oeen ww-gomE (wﬁ]ﬁmmrmﬁmgmm?

(1] e af 2) 3 oM ol @t

8) o e IR (4] ¥o firy meRr

Which of the following personality is associated with film world?

(1) Deepak Chaurasia ) (2} Prascon Bajpayee

(3) Rajendra Pachauri (4) Ashutosh Rana

Fm 4 3 frmm e frem g @ 47 ,
(1) Fvw ey (2) THT e (3) T T (4) smgAr gy
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To wﬁich,art form Padmashri recipient Jiya Fariduddin Dagar belongs?
{1) Dhrupad singing (2) Dance '

(3) Acting [4) Script writing

meeft 3w w&gﬁﬁmmmfﬂﬁ-ﬁmﬂ%?

(1) TR”’ A @ T (3) Wi (@) fewe &=

Who is Chairperson of Gyan Aayogar

(1) Muzgnﬂ'ar Al (2) Sam Fitroda

{(3) Prof. Yashpal (4) Rajendra Pachauri

g wam ¥ s w47 -

(1) R e @ wmfem (3 o TNE (@) W T

To which Gharana of music Munauwar Ali Khan belongs?

(1) Kirana (2) Patiala (3] Gwalior 4) Agra
g weh @l @i & e @ ¥ et 47
(1) fmr (2) fearen (3) ferEL (4) T

After which personality of India, 39nd December has been declared to celebrate as
‘Mathematics Day’?

(1} Shrinivas Ramanujan (2) Ramaswarni
3) R Vishveshwaraiya {4) Venkatraman
mﬂﬁmﬁa@#mmmmm‘l ‘nﬁa&ﬂa’tmﬁmﬁﬂtﬁmﬂ#nﬁl%?
(1) dfEm T (2) TR (3) smo fawwd@  (4) FHETH
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148.

149,

150,

Which of the following artist is associated with Bharatnatyam?

(1) C. V. Chandrashekhar {2) Uma Sharma
(3) Vijay Shankar (4] Sonal Mansingh
Fe & & fmm wemen = wary e ir LY
(1) e #o p¥ren | (2) wm wmat

(3) fer viw (4) Hre AR

Which of the following personality is famous for a comprehensive contribution in the
field of art, culture and philosophy? ]

(1) Kapila Vatsyayansa (2) Ajay Chakraborty

(3} Buddhadev nasgupu; (4) qu‘a.Dcvi
ﬁqiﬂﬂq—mﬁqﬁm,mﬁamﬁﬂs&wimm#mﬁmh
(1) #fen e (2) o swedt (3) F&= zmqm @) P 3

Who has been honoured with ‘National Communal Harmony Award' of 2010 »

(1] Medha Patekar - {2) Acharya Lokesh Muni
(3) Sandeep Pandey (4] Gyanendrapati
2010 ¥ ‘uﬂvmmm’ﬁﬁwmﬂﬁmwh
(1} 2 R (2) s ow gy
3) #d9 wmidy () T

L &
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